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main of a particular art

THE PLACE OF ARCHITECTURE IN THE LIFE OF CULTURE

Architecture itself is linked not only to other arts but also t«
context of life; it is only on that scale that we may understand
contribution to the formation of the communicative space of cultu:
a concrete example will make this clearer.

The sculptures of the biblical patriarchs and prophets on the west
portal of Chartres cathedral have taken the place of the columns on the > ja

of the portal and become their more articulated equivalent (figure 2.19

Their meaning is derived in the first place from the topography and orien

tation determined by the overall architectonic structure of the portal, whicl

represents, in this part of the cathedr:

: al, the entry into the embodied vision
of the heavenly city. T
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an approach does not give

have their origin ang
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& ( stal gically and as a

"any work of art that we are trying to underst nd ontologically ¢

k 0. fits set g 1s always s yther words, it is not the repre-
: its setti is always situat ional. In other words, 1

ation but what is ese’ srs—and what is re presented is
ati vhat is ‘epr sented that matters—an I T
. at the same time

g Y articulates
always a world that the work of art reveals and artic
contributing to its embodiment.

S as crucial in explicitly
We have already seen that architecture is not as crucis o
‘ T i i sitly articulating it.
articulating the world as in embodying and implicitly ) o
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