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REFLECTIONS ON
PRACTICE-BASED RESEARCH

Design research is not a new phenomenon but interest in it has gained some momentum in
recent years. Evidence to support this includes the rise in the number of PhDs by Design
offered by architecture departments around the UK, the RIBA's Research Awards which has
a practice-based research category and the academic research assessment exercises which
help determine the funding budgets for higher education institutions: for the first time in the
?00'{ assessment, designs and artefacts were recognised as research. It is significant that this
is being promoted by those that have an established interest in the production of knowledge.

If : : . e, e
co:: l]';!nk of architecture as being knowledge-driven, as | imagine many of us do, this is a
Pelling reason for developing research within practice.




CAMBRIDGE DESIGN
RESEARCH STUDIO

D SCHRODER WITH AFRA VAN T LAND & EDWARD BARSLFy
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SCROOPE

e School of Architecture at 1 Scroope Terrace was

renamed a Department of the University in 1956.

When we arrived in October 1958, student waves

were being made by the ‘Scroope Group' of the year

above us, and the intellectual milicu was defined by

the competing positions of Colin Rowe and Colin St. John Wilson
(Sandy). So far as we knew both had been there forever, like Sir
Leslie Martin, the first Professor. Martin had brought Sandy with
him from the London County Council (LCC), but Rowe in fact
arrived with us and left for Corell University at the end of our
fourth year.' He had already published his article ‘Mathematics
of the Ideal Villa, Palladio and Le Corbusier compared” and was
wellknown for his cultural and historical slant on the work of
Corbu, which absolutely defined the critical focus of the time.”
Rowe was 10 go on to be recognised as a greal architectural
philosopher and to be awarded the RIBA Gold Medal.” It was
his idea to suggest Corbu be given the prestigious honorary
Doctorate by the University. Professor Martin and Henry Moore
secured this. So our first vear ended with the pageantry of their
investiture. In Michaelmas 1939, as the procession left the Senate
House for lunch at Trinity College. it was ambushed from the
windows of Caius College by Sumet, Stephen and Tim Mathias,
showering the greal man with confetti and shouting ‘A bas
I'Académie” (Down with Academia!). echoing Corbu's well-
known tirade against the Ecole des Beaux-Arts. Later, Moore
and Corbu opened the Brutalist extension to the School which

had been designed by Sandy
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BETWEEN THE ABSTRACT AND
ANALYTIC:

AS HOUSE BY RICHARD MEIER

SALEEM DAHABREH & SAMA JABR

THE DOUGLAS HOUSE
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sequences. This method creates new communicative, animated
representations that are advantageous for visualisation demands.
and research methods in generative designs.

Using CinAiD methods, the poetics of expressive
gestural movement can be represented through the semiotics
of performance in space—that is, through refationships between
cinematic practices and dramatic (expressive, performative)
space. Workshops, in particular research themes such as
cinematic namative, loster designerresearch interactions based
on human experiential aspects of design processes. The workshop
method allows students 1o discover new realms of sensing and
envisioning architectural timespaces. Throughout the past
century. many scholars and architects, from Auguste Choisy
and Sigfried Gideon to Bernard Tschumi and Rem Koolhaas—
not 10 mention filmmakers, such as Sergei Eisenstein—have
acknowledged and explored connections between film and
architecture. The main objective of CinAiD is 1o systematise
cinematic and narmative techniques as design methods in order
10 aid research on the design process, connecting the analyt
phase of research to the performance of modelling and design
synthesis. The purpose is not 1o replace conventional CAD but

ady-existing design methods and representation
panded cinematic visual language.

PERFORMATIVE SPACE OF PRACTICE-BASED DESIGN

The strength of CinAiD lies in the performative aspects of practice:
based and empirical modelling that bridges experience to design
representation. We can think of ‘'scenography” as a performative
model in an urban context; the cinematic spatial framework
acts like scenographic space (staging sequential images of
performanc
instance a city Through film, the time-space of the city becomes
notable.represented in film as layers of dynamics that give meaning

space) laking acvantage of the spatial drama, for

10 the whole, as in the narmative space where, through stories, we
can understand connections among different characters and
spaces. In a scenographic setting. we imagine the performance
aspects of urban space. The scenographic urban setting is a space
of play as well as of contemplation and the production of social
spaces. The filmic exploration of a scenographic space creates
an emotive space, where the spatial dynamics become evident
expressively.as in cinematic narmative. An example of the emotive

T

inematic architecture can be found in the digital works by
factory Fifteen, a UK based film and animation studio in London.
kd by directors Jonathan Gales, Paul Nicholls and Kibwe Tavares.

it backgrounds range from architecture. 3D visualisation.
engineering. animation and photography: They translate this 1o
» multidisciplinary and distinctive approach to film-making
where the layers of drama create unique scenographic scenes of
whan and architectural space, caught in unusual performances.
1 s appropriate 1o categorise Factory Fifteen’s works as a class
{CinAiD: in contrast to the traditional CAD walkthrough, their
woeks are quite thought-provokingly stimulating 1aking advantage
{1he full control of narmative space.

The same can be said of architectural space.
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